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o PrA H r43A U mlA My3 r4rl KyrX rIA PAMETA pA y TPET EM
rylArrKoM KBAPTETy locr4rrA CTTABEHCKOT
Cax<erar
Tpr rygavxa KBaprera locwna Cnaneucror uacrajaaa cy vsv.e\y 1923. u 1938. rogrHe,
oAHocHo y BpeMe KaAa ce y enponcxoj ylreruxvxoj Mysut\tt nojarnyje KoHcrpyKrrrBr{3aM
(a ry ce rrpe cBera Mtrcnu Ha nojany gogexa$oncxe rexHr4xe, oAHocHo ceprjanusatryje
roHcKr{x Br,rcuHa, xoja ce roroM rrrr4prrna Ha Apyre uapalrerpe). flognaro je ga ry4avxn
KBaprerrr (xao n onyc Craseucxor y \enwuu) nrr.rajy cnary paHor, peBonyqr{oHapHor
eKc[pecrroHr{sua. Ann, y LbuMa ce yor{aBa KopecloHArrparie ca HeKr{M e/reMeHTr{Ma KoH-
crpyKrr{Br{3Ma. y roM cMrncny, uajltrrepecanr:awjw je Tpehlr rygavxr{ KBaprer (1938), y
xojelr CnaseHcKrr ycnocraBn,a cnerlrSuvaH olHoc [peMa caBpeMeHr{M KoMrro3r{Top-
cKrrM floerr{KaMa rrpBe flo.TroBrrue XX rexa, xojr ce carneAaBa il3 opraHr4sarlwjept:nv,aw
ToHcKrrx Br,tc\t:Ha o6;Urxoranux raKo Aa yxasyjy Ha e/reMeHTe rpego6rurr<orar6a, Tr{rrr{q-
Hor sa KoMno3r{rope ,(pyre 6evxe rrrKore, a/rr{ raKo ila, y \entr*\g Tpehn rv4avxr{ KBap-
rer ne ry6r Ha creleHy KoMlo3r4Topcre cno6o4e.
Yrog
$upnoj ro/roBr,rH14 XX sera, nocreneHo ce ycnocraBr4o HoB Harrr{H rperMaHaJ tntyswxr,rx napaMerapa. To ce o4Hocrr Ha qr4rbeHr4r{y \a oru rroqurby [a ce
rperupajy, o[HocHo Aa ce opraHTr3yjy oABojeuo. Taxna npoMeHa je uajnpe
yorr/br,{Ba y rperMaHy wenoguje u prrMa. Kao nocne4r4r{a oBaKBor rperMaHa
My3rrr{Kr4x napaMerapa, uacrajy [poMeHe y Qarrypu aeila, a floroM r y meroeoj
crpyKrypHoj u Qopnanuoj oprauusa4uju. Taxne rengeHquje cy Mox4a
uajyoumusujey crBapa\arrrrBy ayropa fipyre 6e.me rrrKo/re (ApHon4a llleu6epra
[Arnold Schoenberg], AHroua Be6epna [Anton fon Webern] n ArSaHa Eepra
[Alban Berg)), r4e je r/raBHr{ rrv.trync 3a npoMeHy rperMaHa Mysr{r{Kr{x napaMerapa
Aao HacraHax 4o4exa$oHtrjeusMeby ABa cBercKa para.
Tpehr ryAarrKr4 KBaprer Jocuna C/raseHcror BaBpureH je 1938. ro4r{He r{
npeAcraBrba jegHo o4 !\ena y KojeM ce nojanmyjy npoMeHe y rperMaHy My3uqKr4x
napaMerapa, a oAHoce ce Ha ogsojeHo opraHr.r3oBalbe Meiroguje upurwa. Ey4yhlr
Ap utuxy n ar4uj a K ao cp e g ctrt s o rco uy uurc at4uj e, uH iil ep u p e w a 4u j e u 3 H a4 e tu a
AoAeKa+oHcKoM rexHr4KoM, Kao cpeAcTBoM opraHr43aur{je roHcxux BvrcuHa, y
Tpeheu ry[arrKoM KBaprery, jaamajy ce gpyrauujvrnpvr*\r4rlv opraHrr3ar{r{je ry-
surrKux napaMerapa y oAHocy Ha oHe roju ce jaenajy y crBapa/rarrrrBy KoMlo3r4-
topa ,{pyre 6e.{re rxKorre (oege Hajnpe Mr{c/rraMo Ha rexHr,rKy npe[o6flr{KoBarba,
KaKBa ce y [epr{oAy uswe\y ABa cBercKa para januna y crBapanauray AHroua
Be6epua. OnruupHrje y: Veselinovii, 1983: 157-162). Y rou cMucny, noKy-
uraherro Aa carne[aMo Haqr4He uaxoju CnareHcxu opraunsyje noMeHyre rapa-
Merpe, wrrajyhtr y BuAy qurleHr4rly ga y rreronoj roerr4r{r4 yeer uocroju Br4coK
creleH crBapa.[ar{Ke cno6o4e.
Tpehu ryAarrKr,r KBaprer
Y Tpeheu ry[arrKoM KBaprery Cnaneucxr er4Hrr orKrroH oA rpaAr{rlrdoHa.rrHr4x
$oprraanHux o6pasarla. Y cea verrpr4 craBa oBor r{r4K/ryca, xopuruhena je agu-
rI4BHa Qopua, octtM y ApyroM crasy xojlr je uo $oprur4 rpoAerr. Y osoiu 4ely,
al'r rvrBHa Sopnra je Ha HeKr{ HarIuH flocra/ra noc/reAr4rla cueqraQu.rHor My3r{arKor
Ml4lrr/belba CnaseHcxor. Haqr,{H laaxojw KoMno3r{rop nzrpa\yje My3ur{Kr{ roK r{Ma
ocHoBy y venoprjvr, w,rja je HajsHavajnuja KapaKrepr4crvKa f{ecrBoBarbe ,...I
rnas6m roHaB/barbeM, a He pasnojerlr'] (Sedak, 1984: 85).1 HapanHo, oBa KapaKre-
pucruKa trenoguje je yotmvra y nehrulr genalocvna Cnasencxor.
Eyayhr ga je gpyrur crao (tujvr je Qopuanuu o6pasaq rpogen, a MysrrrKrr
jesuxgujaroHcKr4, roHa.rraH) usrpafeH Ha ocHoBy rpailu\uona;rrHr4x KoMrrosu\u-
oHI4x rexHr4Ka, y Aa/beM pasMarpalby, ocepnyheuo ce Ha rrpBr{, rpehlr rd rrerBpru
crar Tpeher ry4arrKor KBaprera.
Y upeou crany Tpeher ry4aqKor KBaprera yovaeajy ce rpr{ nrrurjcr<e Qop-
uaquje. Oue ce nasvnajy r4 reMarcKe Sopuaqrje ,r npeMa perrr4Ma Ene Cegax,
oHe rpey3r{uajy ,,...ujecro, ailv He u $yuxqujy rerue'l (Sedak, 1984: 126). O!,-
HocHo, ruenoguja roja uacraje noHaB/barbev varepujara tpa1lzr jegay nuuwjcxy
Qopiuaqujy r4 raKo ce yorraBa HaquH ua xojlr noHaB/bame varepwjana 4o6rja
crpyKrypHu sHavaj. Ar<o 6r,rcuo Aa.rbe nocMarpanv HaqrHe r,rsrpaAlbe nuuttjcxux
Qopuaqlrja, uauehe ce rrr4ralbe Ha xoju Harrr{H y }beMy yrecrnyjy caMr{ My3r{rrKr,r
napaMerpr, KoHKperHo, ueno4nja \r puraM.
flocroje rpw pa3rr .tu'ra :aa'l^uHa Ha roju ce y npBoM craBy Tpeher
ryAaqKor KBaprera opranusyjy roHcKe Bt/rcune. To cy npr4MeHa roHcKr{x
HI43oBa, MoAepHr4crI4rIKor roHanr4Ter a2 tpagw:quoHanHor roHa.rrr{Tera.
I llopeg oBe KapaKrepr4crr4Ke, HaBo.ur.r ce aa je neno4r,rja rroBprxr4Ha xapruouraje xoja
ocrnapyje sace6He rrenogr.rjcxe noMaKe r,r ayroHoMHa nojara xoja Aeflr{Mr,rrrno utlu y D\errr,r*tr
,,...rr3Mr{qe ancopnur,rjcxoj eneprrj lr xapuonirje'l (Sedak, 1 984: 85).
2 Mo4epnracrr{rrKl{ ToHanr4Ter [oApa3yMera ynorpe6y eMaHr1r{[oBaHr4x Ar,rcoHaHr{r4,
ycne[ qera uecraje $ynrqroHarno ycMepeH roHa/n{Ter, ailtt ronarrtvr r{eHrap y Br/r1y




M. Epalonlrh: Oprannsaquja My3I4qKI4x napalterapa y III ryga.rxou xnaprery ]. Claaeucxor l l!
Ta6ena 1. Tonalnn [/raH fipBor craBa Tpeher ryAa.rKor KBaprera




















Vn II, Vl, Vc: in c
og r. 66 Vc: ucrapcxa
inc
I] 73-82 Vn I, II: e-fis-gis-h-cis
\rl: in cis




Sopuaqujn - roH dis
Yc vnruraqwja
.lwuuicxe $opuaqrje
Vn II: roriosfi cis-e
83-85 Vl: fis-gis-ais-cis-dis
Ocraxe AeoHr{rle r{cro









96-115 Vl: in gis
ocTa,)Ie AeoHr{rle I4cTo.
Vn II: -II-
Vc: og r. 98 in gis. T.
109-119 tacet
tt6-122 Vn I, II: e-fis-gis-h-cis
Vl: in f
Vc: in f(o4 r. 119)
t23-133 VnI:ina
ocTane AeoHr{qe r{cTo
Vl, Vc: og r. 124 in d;
oa r. 132 in c
Vn I: nns a-h-cis1-
e1-g1-ais1G1). Ot
r. 727: gogaje ce
rou h1
t34-142 Vn I, II: e-fis-gis-h-cis
Vl, Vc: in c
143-t s8 Vv I, II: in gis
ocTa/re [eoHr{ue rlcro
130 Ap{auKyna4uja Kao cpeg ciltso xouyturca4uje, uH[tePilpeiha\uje u 3Haqetua
t59-164 \4, Vc: e-fis-gis-h-cis Vn I, II: tacet
Vl, Vc: Aeonrqe
qeHrpr.rpaHe in e
L6s-176 Vn I, II: \\crapcKa Vn I, II: AeoHI,Iqe
rIeHTpr4PaHe oKo
b/des
nI t77 -193 in f: I VII I I --l-- IV
rrr lry---l---l---l16/







t94-205 Vn I, II: in c
Vl, Vc: as-b-c-es-f
Vc: oA r. 199 in f Vl, Vc: [eonNIIe
rlenrprpaue in es
206-213 Cne geonrqe: as-b-
c-es-f
Vn I, II; ogr.207 in c
2t4-219 cse geounqe in b: I \4: og r. 218 in ges cacraB aKopAa:
b-f-c
220-225 Vn I, II: c-d-a
Vc: in f
VI: og r. 220tacet
226. in c: VIIT ,,6necar"/
qBop[ilrre
227-230 VnI:inf
Vn II: in c
Vl, Vc: in b
23t-245 Vc: in f
ocra/Ie AeoH[IIe I4CTO
246-248 ine:l cacraB aKoPAa:
e-h-fis
Y ra6enu, AaT je [peureA TOHCKTTX Hr43OBa rro AeOHrrIIaMa. IpI4MerHa Cy
6pojua o4cryrlarba o[ [oqerHrIx ,,3a[arr{x" ilrecr roHoBa, Ko)rz cy, naKo Ko-
prl[rheHr,r KaO ToHcKrI HI43, TOHaIIHo IdeHTpI4PaHrI. HrI3oBI4 Ce cMelryjy ca MO[ep-
Hr4cTr{rIKuM ToHaIIItTeTov-, alvli V. ca Tpatru\uo:e,all]HvIM, AI4jaToHcKI'{M ToHa/IHTe-
TOM.
opranusaqrja pr{rMa y rrpBoM craBy ce cBoArr Ha paA ca prrMr{rIKtTMI{ecru-
qaMa: AeoH,II{e npBe I4 [pyle BI/tofItrLHe, Kao I{ AeoHI4IIa B,{o[oHI{e/Ia caApxe no
jeguy, oAHocHO ABe purMilrlKe lpyfle, rpeTl4paHe Kao I43oIIoBaHe puTMI4rIKe rle-
cTr,{qe, a pa!\ carbuMa ce cBoAr,r Ha AOAaBarb e il oily3ilMa}be puTM}'IaIKt/IX ieEu1g,114;JA,
Kao r,r MeTpOpHrMur{Ko Bapl{pa}be. I4sHeheN{o oBAe IIpI{Mep AeoHI'{qe BI4O/IoH-
aIe/Ia.
M. Epaxonuh: Opranusaqrja My3r{r{Krn rapaMerapa y III rygavxorra xnaprery ]. Cnarencxor I I I
Cnwxa 1. focun Czaseucrlr, Tpehu lygaurcu KlapfrieiD,I crae, Allegro estatico vitale,
AeoH14rIa Br4oroHrre/ra, r. L-28
,fleonuqa Brtoile je cavumeua oA ocaM ocHoBHrax \r .rert[pv r43Be[eHe praT-
MrqKe rorvr6rnaquje, Koje ce Huxy y cno6o4uoM pe4oc/reAy.
Cwlxa2.Pvrrr$vrrxe rorr.r6rHaquje. Tpehu tygaqKu Ksaplueih, npBr4 craB, AeoHr{rla Br{one
&lme:





















Allegro.estatico vitole (J =rc:t
t32 Ap ta uKy n a 4uj a K a o cp e g cif,i 6 o Ko My HUK aquj e, uHEt ep u p e iit a qu J e u 3H a 4e tu a
Ipoueue xoje uacrajy y roKy craBa ce o4Hoce Ha rIpeKIrAe My3ur{Kor roKa y
rpeHyrKy cMeHe geajy Qop^,{aquja, Kao I4 rII4rbeHvr\e \a rocrerleHo, roKoM craBa,
AeoHr4rle uajupe rrpBe BI4orIlrHe I{ Bl4o/IoHvena (rorou 4pyre $oprnlaqlrje), a oH[a
r4 Apyre BuoTwrHe (roxon rpehe $opnraquje) insajy o6rxxonane nouohy rloMe-
Hyrr4x pr{rMmrrKr,{x xou6ltraqlrja. O4nocuo, pvrraM je opranusoBaH IIo [pr{H-
\utry ars combinatoria - y oBoM cny,tajy 6asupan na cno6oguoM npeMerarby
purM[qKr'rx qecrr4rla, oAHocHo xolr6lffraquja. Heurro c/Ir{qHo ce yorlaBa uy op-
rarrwsa4njw roHcKI4x Bt/rctrrHa, 6apeu oHAa KaAa cy y r:.vrarby cerMeHTil 3acHo-
Banvr ucKlb1.trlBo Ha roHcKI4M HIl3oBuMa. Pa4 ca roHcKI4M Hr3oBr'IMa ce cBoArI
Ha rbr{xoBo cra/IHo rlepMyroBalbe, 4ox je cleA BeprI4KaTtlatrx cKrIorIoBa cnyrajau.
Y rpehell craBy, jasma ce HesHarHo rpaHcrlapeHrunja HorHa cIfi[Ka, ca'
qr4lbeHa o4 ueno4rjcxe nwuuje, ro jecr nttuwjcxe Qopuaquje, ocrl4HaHrHor cnoja
r4 AeoHr4rle Br4oloHrrela y xojoj ce pagu ca je4uou pr{TMur{KoM rlecrr{I{oM, rlo
npI4HI{I4ny Ao[aBarba r ogy3l4Mar6a pI4TMI4.IKIax jegunwlg.a. Toucxe rrrcr,rne cy
pe4yKoBaHe Ha ,,...[Ba opujeHrarua rerpaxopAa, og xojrx je 4orur npoMeH/bilB
(c-h-as-g-f-e-des-c, oAHocHo c-h-as-g-fis-es-d-c)'i (Sedak, u: Slavenski, 1984: 10),
anu je roHa/rHo qeurpupau in g.
flocregr+,u craB,y \enrrlr.u lleHrpr{paH in a ce cacroju I'I3 ocrr{HaHrHe [rloxe
caqr,rrbeHe oA ayrMeHra1uja w gwwtuuytqvja reMe I{pHoropcKor opa (xoja ce je-
atrHu rryr y \enrnHvr jasma y r. ), HacnpaM xoje upornuy nutuicxe nwnvicxe
Sopuaquje.
Tabeaa 2.Toncxw Hrr3oBIl y qerBproM ctany Tpeher ryAaqKor KBaprera
t'l-
Ocurnanrnr cnoj: ln a:
g-a-h-c-des-es (nognora xoja rpaje roKoM Ilenor craBa, a
rocrerreHo ce $oprrarapa oA r. 1 go r. 55)
og r. 170 rou h ce r'rerla y b r ron des y d (uns: g-a-b-c-d; ry6r
ce rou es)
Oopuaquja: ,[eonnqa Hrg
r.77 Vl: 6alrancxr uoa in a c-dis-e-fis-g
T.88 Vc: -II c-dis-e-fis-g-a
r.116 Vc: -II I
r.129 Vc: 6amancxu lron in a a-h-c-dis-e-fis
T. 148 Vn I, Vl, Vc: 6a;rxancrn uol in a a-h-c-dis-e-f,s-g
r.170 Vc: in a a-b-cis-d-es-fis-g
t. 203 
-204: 3aBprxHrr casryr e-h
M. Epanorrh: opraurasaquja My3r,rrrK,,rx napaMerapa y III ryAavxo, KBaprery I. cnasericxor Ill
3axryvax
flpeua nepr4oArsarlnjuMapvje Eeprauo, eKcrrpecr{oHr43aM ce Eenrr.Harpr Qase:peBorryqr{oHapHy (go [Ipror cBercKor para), KoHcrpyKrr4Bvrcrtr!{Ky (191g-1925)
u Qasy y xojoj eKcrrpecr{oHr^saM npecr aje ga 6y4e je4nucrBeHr crun, xoja no-
'lul*ey repr4oAy usme\y ABa cBercKa parawHacraB.rsa garpajer4 HaKoH lpyror
cBercKor para, (Cf. Eeprauo, lgg0: 17-22). crrapanarurno cnaseucKor ce yr/raB-
HOU resyje 3a rrpBy sasy ercnpecr4oHr{3Ma, atu Ha ocHoBy oBe aHa.rrr43e, SaK.rby-
vyjeuo 4a nocroje jaxe nese ca lrefyparu[M KoHcrpyKrr4Br^crr,{rrK uM eKcrtpecu-
oHr43MoM, xojtt u op.rrwKa BpeMeHa y xojeu uacraje KBaprercKr4 0nyc cnaner.nor.
YlrrreHuqa je ga urje4Ho geno locuna cnaseHcxor ire ry6lr Ha KBarrr4rer ruma xojtr
ognwxyjy pany Qasy eKcrrpecr{oHr{3Ma, re ce raKo yclocraB.rba cneqr$lrvna xo-
penaqujauztre\y peBonyr{r4oHapHr4x u KoHcrpyKrr,TBvtcrtrqKvtx reHAeHUZja exc-
IIpeclroHr4SMa.
_ 
cnil'rHe uojane y rperMaHy rrapaMerapa roHcKrrx B,cu*a u p.,r.a HaKoH
cnaseHcxor youmura jey crBapa/ramrey onvnujea Me,rjaua (olivier Messiaen),
a xoje ce o[Hoce Ha ynorpe6y pa3Hr4x ($orxnopHux, MoAa/rHr4x) necrrnvrurx
xoucrpyxquja, MoAyca ca orpaHrrrreHnu 6pojeu rpaHcno3r4rduja, xeperporpa4_
Hr4X purMoB A U ilpyro z, rarof e ce cBoAe Ha rrepMyra quje toucxwx ]Fitl3C,Ba, vrtrr
Ao4aBalbe v o\ystrMa}ie pilrM,vr.sKux jeguuv4a, (onuurpnrje y: veselinovi i, lgg3:
273-275). c rru y B*vr je u jegau ilcxas Hux,,e rnnra y ,,esuca oAHocoM KoM-
lo3r{TopcKe cro604e r{ KoHCTpyr4CaHux cucreMa: ,,...614r MecrjaHone uae6e
uoxe [ce] yo-9,uru rrocBe He3aBr4cHo oA cycraBa xojr ocraje caMo yHyrparrEr{
cKrra[are.rbcKuperyilarun'] (Gligo, rggT:55). Taxo u ro4 craneucKor, cBaKu e/re_
MeHr KoHcrpyxqrje, uil\lyciloBHo, npe406luKoBal6a ulrje rnyrau erreMeHr rLe-
roBe rroerr4Ke, rojoj je cnojcrneira raraHcKa, QonrnopHa, rrpar{cKoHcKa qynHocr
I4 eKcrrpecr{Bnocr. Bnno KaKBe rexHr4Ke jecy ucxmyutrBo Ha,ciu]Hu aprvrKyilucafi,a
My3r4qKor roKa, rrrro KoMrro3rrropa suHu onncxzu renAeHrlujaua uefyparHor
KOMnO3r(TOpcKof eKcIIpecr4oHr43Ma.
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Summary
Three string quartets by Iosip Slavenski were composed between 1923 and 1938, namely
in the time when constructivism appeared in European music (by that we consider the
appearance of dodecaphonic technique, in other words, the appearance of pitch
serialisation, which later expanded to other musical parameters). It is well known that the
string quartes (and Slavenski's opus as a whole) possess the force and strenght ofthe early
revolutionary expressionism. Having in mind the period in which they were composed,
and several features of compositional techniques applied in them, these factors may point
out the correspondence between string quartets and elements of constructivism. In that
manner, the most interesting oeuwe is the Third String Quartet (1938) in which Slavenski
builds a specific relationship with contemporary comPosers' poetics (organisation of
pitch, rhythm, and even pre-composing), but in whole, in this quartet there isnt any loss
of compositional freedom.
